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Abstract: Sculpture and dance are complementary to each other.
For ages, man has practiced song, music, and dance as an integral
part of society. In various art forms, the deity of dance is
represented as ‘Nataraja’ or ‘Nateshwara’ (the Lord of Dance).
During the Chola dynasty in South India, the ‘Nataraja’ sculpture
was established, which is now universally recognized as the deity
of the South Indian classical dance, Bharatanatyam. Almost at the
same period as the Chola kings, the ‘Narteshwar’ or ‘Nateshwara’
sculpture emerged in Bengal during the Pala dynasty, proving the
Bengali people's devotion to dance. However, while other classical
dances of the Indian subcontinent gained recognition over time,
Bengal remained silent, and as a result, the ‘Narteshwara’
sculpture remained behind the scenes in the world of dance.
Starting from Nalinikanta Bhattasali to the contemporary
researcher Anna Slakza, extensive research has been conducted on
‘Narteshwara.” This paper attempts to discuss the significance and
the true nature of the elements of ‘Gaudiya Nritya’ (the classical
dance of Bengal) through the study of the ‘Narteshwara’ sculpture,
which is dated back to the Pala-Sena period, and which is found to
still be worshipped at the ‘Shree Shree Sarangadhar Jiu Akhra.’

Key Words: Nateshwara, Nataraja, Gaudiya Nritya, Pala-Sena
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This short article describes one such case, of an image thought lost,

but then found back in a remote village. The second image

discussed here is a sculpture hitherto not mentioned in English-

language publications. Its discovery demonstrates that not

everything in South Asian art has been registered and studied and

that we have to keep our eyes open.”
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